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General Outline ui the Thesis

Urgency of the research issue: Chronicles of life and creative work,
that is bibliographies, are some of the most comprehensive reference books on
personalities. They list the life and professional activities of the prominent
writers, artists, composers, public and political figures in a chronological order.
Nevertheless, these publications are not limited to the description of the
biography of a single individual, because the material presented there almost
always reflects the era and possesses wide historical and cultural values.

In 2014, a team of scientists introduced an innovative approach —
integration of the process of composing of the chronicles with the textual
studies. The new chronicles are accompanied by scientific apparatus with
references to sources that rely on information entered into annotations. In
addition, the scientific apparatus contains rubrics: attribution, dating,
identification and annotation of persons. Accordingly, along with the important
facts about the life and work of the writer, the reader is provided with all the
additional information related to this annotation. This kind of academic
apparatus makes the chronicles even more interesting and significant for
scientists.

The integration of the creation of the chronicle with the fundamental
research has yielded such a good result that a desire to create the chronicles of
life and creative works of other Georgian classics has emerged. It is especially
urgent to create the chronicles of the writers of the 20" century, since the
existing living information about the prominent people is gradually lost after
their death. It is important that the chronicles of their lives and creative works
and their complete biographies are created during the lives of their
contemporaries, when there are more means for acquiring information from
acquaintances and relatives as well as for gathering and preserving sources and
documents.

This paper presents the researches that have been conducted to create the
chronicles of life and creative works one of the most prominent representatives
of the modern Georgian literature, Guram Rcheulishvili. The scientific research
outlined in the work was preceded by the digitalization and cataloguing of the
author’s archive.

As for the significance of Guram Rcheulishvili’s creativity and the
relevance of its study: there was no significant study conducted regarding the
20"-century Georgian literature that would not discuss his works. “Salamura”
(The Flute Player) was published in the collection “10 Best Georgian Stories”
in 2005, “Alaverdoba” (The Festival of Alaverdi Church) — in the edition “20
Best Georgian Stories of All Time” — in 2008, “Sikvdili Mtebshi” (The Death
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in the Mountains) — in the two-volume edition “Literary Masterpieces”, in
2009, and “Babua Kotes Shemodgoma” (Grandfather Kote’s Autumn) — in the
collection “Georgian Literature Classics for Children”, in 2010. His literary
works have been translated into German, Hungarian, Russian, Bulgarian,
Lithuanian, Czech and Turkish, and in 2017, the English translation of three of
his novels by the students of Oxford University was published in the collection
“Unlocking the Door”.

The Ministry of Education and Science has included Guram
Rcheulishvili’s name in the list of writers recommended for the National
Curriculum. The stories are being published in various authors’ certified
textbooks. His literary works are being taught on humanitarian faculties at
universities. Memoirs have been written about him. Documentaries and fiction
movies have been shot by famous film directors. TV and radio programmes
have been prepared. Video-lectures about his creative works, as well as audio-
versions are available on the Internet. Prominent poets and distinguished artists
have dedicated poems and portraits to him. One of the Caucasus peaks, a street
and a school in Thilisi have been named after him. There is a Society named
after him, as well as a Literary Prize. A detailed analysis of the writer’s life and
a chronological representation of events will also help us to understand the
spirit of the era, the character of the Georgian human being, and the
peculiarities of the psychotype.

The main aim of the thesis: The aim of the paper is to fundamentally
study Guram Rcheulishvili’s fiction and documentary writings, read out certain
passages from the manuscripts, specify texts, conduct researches to date the
texts and events, as well as identifying the persons mentioned in the literary
works with the help of the latest digital technologies. All of this will help to
create a firm basis for the chronicle of life and creative works of the writer and
for further literary studies.

Scientific novelty: Despite the widespread recognition of Guram
Rcheulishvili’s work, to date there has been no complete bibliography of his
writings or more or less comprehensive biography, and his archive has not
been recorded and the units have not been assigned appropriate numbers. The
significant novelty of the thesis is that studies conducted by means of
contemporary methodology and digital technologies provide a complete
creation of the writer’s bio-bibliography, where the sources will be indicated
according to the academic principle and the following rubrics will be added to
the scientific apparatus: dating and identification of persons, as well as
annotated search engine. In addition, the thesis will demonstrate how similar
studies contribute to a new view of certain aspects of the author’s creative
works.

Research object and methodology: The subject of the thesis research
was Guram Rcheulishvili’s entire creative works and archival materials. The
corpus research and step-by-step layerwise method of reading out the
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manuscript were particularly effective among the methods we used. The first
one was largely used for dating and identifying individuals, and the second —
for reading out the autographs. Depending on the purpose, we often referred to:
historical-comparative, induction, deduction, exclusion and creative methods.

Theoretical significance of the work: The research process and the
resulting generalizations and conclusions deeply and multilaterally reflect the
life and creative work of one of the Georgian classics of the 20" century and
prepare the ground for further fundamental research in various directions.
Textual studies represent the foundation of philological sciences, because
without defining authentic form of the texts, dating, identifying mentioned
persons and clarifying intertexts, it is impossible to completely comprehend
narratives and to conduct more extensive studies.

Practical value: Guram Rcheulishvili’s daily life, artistic creations and
documentary records are closely intertwined, they represent a single whole and
their complete picture will help the reader to better understand each of them, as
well as to understand the peculiarities of nature and psychotype of a Georgian
human being. The studies presented in this work will be used in “The
Chronicle of Guram Rcheulishvili’s Life and Creative Works”. Considering
that some of Guram Rcheulishvili’s stories are included in the curriculum of
the General Educational School and that he is a favourite writer for young
people, the materials of the thesis can also be used as educational resources.

Structure and volume of the work: The paper consists of an
introduction, five chapters and a conclusion. The first chapter discusses the
main sources of the research material, and each of them is presented as a
separate paragraph: diaries, personal correspondence, archival documents, and
memoirs. The second chapter presents artistic and documentary narratives and
their integration with Guram Rcheulishvili; the chapter consists of two
paragraphs: traditional diaries incorporated in the texts and the author’s
surrogate in Guram Rcheulishvili’s stories. The third chapter, which envisions
the fundamental research of the materials with the most recent methods,
includes the following paragraphs: the issue of authenticity of Guram
Rcheulishvili’s lifetime publications, the specifics of the writer’s handwriting,
dating and identification of persons. The fourth chapter deals with the
reflection of eventful life in the writer’s work and consists of two paragraphs:
relationships and “cultural life”. The fifth chapter discusses Guram
Rcheulishvili’s creative works in the world literary context. It is divided into
separate paragraphs: intertexts and the literary views of the writer. The volume
of the work is 143 pages, with the attached “Used Sources and References” (96
units), “Archival Material” (80 units) and “Appendix” (25 pages).

Appraisal of the thesis: The provisions in the work, related to the main
and adjoining issues, were presented to a number of competent audiences for
consideration. In 2018 and 2019, we participated in annual international
conferences of students and professors at lakob Gogebashvili Telavi State
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University. We also presented issues related to this paper at four international
conferences. We reflected the obtained tips and recommendations in the thesis.
The main content of the thesis
Chapter I: The main sources of research material

Only biographical and bibliographical information is included in the
chronicle of a writer’s life and creative works. Therefore, the main backbone
for this type of publication is documentary and artistic-documentary texts:
personal letters, diaries, various types of records, statements, protocols,
documents, etc. This material can be both published and unpublished.

Autographs, authorized manuscripts or machine-printed copies and
lifetime publications are considered authentic sources of the original texts.

Of course, posthumous editions are of great help to researchers as well,
but while using them, each piece of information is compared and verified with
the authentic sources cited above for the purpose of scientific credibility.

8 1. Diaries

This paragraph discusses the history and characteristics of the diary as a
self-addressed documentary genre. In contrast to the personal diaries of
ordinary people, one can feel a special attitude towards the word in the writer’s
diaries. In addition, there is an assumption that the text might be published one
day if not initially, at least at some point. The writer’s diaries are distinguished
by their evaluative vision and critical attitude to the described reality. They are
more purposeful and serve to implement a certain idea. Writers often use
documentary evidences, results of their observations, fragments of human
conversations, excerpts from letters, and other in their diaries. From this point
of view, the diary is approaching genres of publicism such as essay, pamphlet
and feuilleton.

A diary with its gist is close to autobiography, since a person describes
his own life in both genres. However, the diary is more trustworthy, as the
author of the autobiography has to recollect past, sometimes long-standing
facts, recollections and reconstruction of situations that may be not precise due
to the restricted abilities of our memory. In self-addressed genres, the author
and recipient of the text, despite the functional differences, are the same
person. This is the main genre feature of the diary. In the communication-
semiotic model of the diary, the author and the addressee are interrelated and
interdependent. If the author is planning to publish diaries, then their intimacy,
mystery is lost. This intent violates the specifics of the genre, since the diary
goes beyond the frames of self-addressing while considering the reader.

Publishing diaries is of utmost importance because the texts they provide
are invaluable materials for scholars of various disciplines: linguists, literary
critics, historians, philosophers, psychologists, specialists of culturology and
others. Self-addressing, as dominant genre of the diary, determines the
subjectivity of the narrative. Some authors are so close to the diary that their
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heart is broken that it does not answer their questions and that they cannot have
ordinary relations with the diary. On the other hand, the diary is a comfortable
interlocutor who listens attentively, does not make you haste, does not interrupt
you, does not question you and does not judge you.

The diary helps the author to structure his/her inner life, since the author
has to think out and put things in order before transferring them to paper.
Writing diaries helps the future writer in developing the skill of drawing
attention both to himself/herself and others, developing of self-analysis,
sincerity, observation, word refinement, taste refinement, logical reasoning,
phrase optimization, and perfection. Writing a diary is an exercise for the
writer, it is his workshop, where creative ideas can be found. Documentary,
artistic and biographical fundamentals are often synthesized here. Such genre
feature of the diary defines its place in documentary literature, memoirs,
epistles, and notepads.

Scientists study the diaries of famous people from various angles. The
object of their research is the functional features of the diaries, the system of
images, the method, the style, the plot, the composition, the space and time
plan of the story. The diaries are studied as a form of autobiographical culture,
a means of constructing and modeling one’s own personality. The study of
diaries is a new direction of the research for creating a chronicle of writer’s life
and creative works and it has great prospects.

When an author of the personal diary is a professional writer, everything
the author writes is part of his professional career. Any entry in a writer’s diary
is a potential pretext, a material upon which a fiction text can then be created.
Such is the situation with Guram Rcheulishvili’s work. His numerous artistic
texts are based on a diary.

The content of the diary is also interesting. When writing a diary, the
focus is made on personal experience. A famous Russian scientist Alexei
Losev, whose diaries and letters cause great interest to readers, draws attention
to the sincerity of the diaries: we encounter with such record in Guram
Rcheulishvili’s diary as well. We learn a lot about the author through his
diaries, but at the same time, we can observe the public lifestyle of Georgians
of 1950s, their social values and interests.

Guram Rcheulishvili does not try to embellish reality in his diaries or
portray himself better than others. The most valuable thing for him is truth. The
majority of writers of diaries say that while writing a diary, they are completely
honest and write everything down, but we encounter with a slightly different
opinion in the diary records of the writer. The writer considers it wrong to
write absolutely everything in the diary. On the other hand, the fact that Guram
Rcheulishvili writes about it in the diary and does not pose — “I am completely
sincere” — may well be a sign of his sincerity. These records show Guram
Rcheulishvili’s principle: his diaries may not talk about everything, but
whatever there is, it is true.
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8 2. Private correspondence

For many centuries, correspondence was the only means of human
communication in the distant past, and as a letter and an artefact endure the
ages, it transmits information not only in space but also in time. It is still read
with great interest today and the letters of people residing centuries ago are of
particular historical and cultural value.

The personal archive of Guram Rcheulishvili contains 54 personal letters
of the writer, 78 cards sent to him by other people and correspondence of
relatives with each other, which also includes interesting information about
him. We can find out important details of the biography of the writer, traits of
his character, his interests, his attitude towards literature and art, etc. Since
these texts contain all the necessary information for the author’s bio-
bibliography, each of them has been studied accordingly.

Although Guram Rcheulishvili often discussed literature and literary
issues in his writings, he himself understood that it was his subjective attitude,
not a competent scientific opinion.

8§ 3. Textual studies to compile remarks and comments for oral speeches

In addition to artistic works, diaries and letters, numerous important
documents have been preserved in Guram Rcheulishvili’s personal archive. It
contains such materials that have never been used in the chronicles of life and
creative works of today’s classics.

Working on Guram Rcheulishvili’s archive once again convinced us of
the importance of gathering information about the writer shortly after his death
and creating a chronicle in the life of his contemporaries. Since Guram
Rcheulishvili’s family was careful in keeping the records of the young writer
from the very beginning, and after his death, they took care to collect the
letters, records and various other information from the families of
acquaintances and friends, today we have completely unique documents that
have never been used in the chronicles of life and creative works of the
classical writers.

We have also obtained information about Guram Rcheulishvili’s
whereabouts at various times from his numerous photographs. The writer dated
the photos taken by his friends, Shota Mirianashvili, Guram Tikanadze and Agi
Abashidze with exact dates. Besides artistic works, diaries and letters,
numerous other important documents are preserved in Guram Rcheulishvili’s
personal archive. This material will further enrich the author’s biobibliography.
All of this demonstrates what a full-blooded life the young writer led.

84. Recollections
The memoirs and diaries of the writer are significant to the chronicle of
his life and creative work, as they contain a lot of information that cannot be
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found in his writings. In the diaries of the writer’s mother, Mariam Nizharadze,
there are many interesting references preserved regarding Guram
Rcheulishvili’s life and his habits, traits and character in general.

An important source for the chronicle of Guram Rcheulishvili’s life and
creative work is the abundant memories of the writer’s sister Marine
Rcheulishvili, his closest friend Nugzar Tsereteli and others. Therefore, we
have carefully studied and analyzed each of them.

Besides the memories published in the printing house, we encounter with
the fragmented memories about Guram Rcheulishvili in the interviews with
various celebrities on the Internet.

Chapter I1. Artistic and documentary narratives and their integration with
Guram Rcheulishvili

8 1. Traditional diaries incorporated in artistic texts

The chronicle of the writer’s life and creative work is mainly based on
documentary texts. In relation to fiction, he uses meta-textual and paratextual
information, data of the emerge of creative idea, time for writing and editing
works, text processing, and life-long publications. While composing the
chronicles of the life and creative works of the Georgian classics of the 19"
century, the information was mainly obtained from personal writings and
diaries, but Guram Rcheulishvili’s creativity is so autobiographical that even
artistic texts often contain important information for the chronicle. This is
especially true of works written in 1956-1957.

The majority of Guram Rcheulishvili’s stories are autobiographical. His
hybrid feature-documentary texts, which combine artistic and documentary
narratives, contain particularly rich information about the author. The author
calls them “diary-stories” and “story-diaries”. These names are often
encountered in the headings of some texts. However, sometimes diaries are
included in the fiction texts without any kind of indications. The “diary-
stories” and “story-diaries” are significantly different from fiction diaries. The
author refers to the “story-diaries” as life stories in which real persons were
mentioned, while the “diary-stories” — are those that involve fictional stories
and characters. Unlike other writers, in his texts Guram Rcheulishvili often
pointed out not only the date of their writing, but also the exact time, including
minutes.

The thematic link between the diaries and stories (artistic fiction) is not
always clear. We think their connection to each other should be caused by a
more inward attitude. Sometimes a dialogue fulfills the function of a diary.
What is interesting is that in most cases the writer wrote the diary first and then
the story, though sometimes we deal with the opposite.

Sometimes a story is preceded by a record showing the circumstances in
which it was written. These records frequently contain materials that are
interesting for chronicles. Sometimes it is not mentioned that the story includes
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a diary but usually a few diaries can be included as well. They tell us when and
where these texts were written.

82. Author’s surrogate in Guram Rcheulishvili’s stories

The conducted studies show that the documentary and artistic narratives
in Guram Rcheulishvili’s writings are so closely intertwined that a special
analysis of each text is required to identify the writer’s life details. While
working on chronicles, it is very important to determine which characters
represent the alter ego of the writer. Otherwise, the stories told in the narrative
cannot be reflected in the chronicle of the writer’s life. The introduction of the
author’s alter ego, his surrogate, into a fiction text is a literary way to create an
artistic character, largely a protagonist, based on the author’s character, beliefs
and biographical details. This character is often a narrator. He may bear the
author’s name, though not necessarily.

The majority of protagonists of Guram Rcheulishvili’s stories resemble
their author in appearance, character, beliefs and biographical details. One part
of these surrogates bears the name of the author, the other part — any other
name specially chosen for his alter-ego, and the third part — any name, but the
resemblance to the author is exactly the same as in the other cases. In 1956-
1957, the author’s surrogate is Tskito in ten stories written by Guram
Rcheulishvili: in six stories — Vazha Jandieri, in one of the stories of November
1 and 3, in 1956 — Vamekh Jandieri, in the cycle of 24 stories and novels in
1956-1959 — Guram. It seems that the author had a special attitude towards
the name “Vamekh” out of all other names. His friends sometimes called
him that name and he liked it very much. According to the writer’s sister’s
comments, the writer’s friend Guram Gegeshidze named the writer with
this name while hiking on a glacier. One of the letters in the writer’s
personal archive sent to Nugzar Tsereteli is signed with this name.

Examination of the manuscripts preserved in the archive also shows
that all those characters are the surrogates of the author. In the autograph
of the story “First Time in the Grasslands” there is one place where the
name “Guram” was accidentally written instead of the name “Vazha”. In the
story “I am a Happy Man Now”, in the white autograph — “Guram” is
substituted with “Vazha”, while in the black autographs — the surname
“Guramishvili” was also written accidently together with the name
“Guram”. The same can be noticed in the story “Dear Televiewers”, where
we read that in his stories, the author is sometimes Vazha Jandieri,
sometime Gio and sometimes ‘old Kitesa’. It seems that the connection with
the own characters was of utmost importance for the writer. Therefore,
when the editorial board of the editorial office “Tsiskara” decided to change
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the name of the author’s surrogate Guram in the story ,Death in the
Mountains®, the author did not agree to that.

Chapter I11. Recent methods and fundamental research of materials

8 1. The issue of authenticity of Guram Rcheulishvili’s lifetime

publications

Not only autographs but lifetime editions are also important for studying
the writer’s creativity. Of these, the autograph is more reliable because the
involvement of an editor or a censor is excluded. Nevertheless, the success of
any, especially the young writer, greatly depends on the credibility of lifetime
editions. Only a few of Guram Rcheulishvili’s short stories were published in
the magazine “Tsiskari” (The Dawn) during his life: in 1957, five stories in the
first issue of “Tsiskari”: “Love in March”, “Grandfather Kote’s Autumn”,
“Slow Tango”, “Mouse Trap” and “Tvirtvila”; in 1957, in the third issue of
“Tsiskari” - “Nameless Uplistsikheli”; in 1958, in the third issue of “Tsiskari”
— “Death in the Mountains”.

Our goal during the research was to compare the autographs of Guram
Rcheulishvili with his lifetime publications in order to establish the nature of
the changes made while printing, as well as the authenticity of the publications.
In order to determine what changes Guram Rcheulishvili’s writings underwent
during the first publication in the author’s lifetime, we applied a historical-
comparative method and compared published texts and autographs.

While comparing, it became clear that the editorial staff corrected the
style of the author along with the spelling and punctuation errors in those texts.
A diary was taken out from the story “Grandfather Kote’s Autumn” which
represented the introduction to the story, while from the story “Love in March”
— excerpts from the poems of Galaktion Tabidze and Sergei Esenin, which
were used as prefaced epigraphs. The publication “Slow Tango” no longer
contained the text as an epigraph on the title page of the autograph, as well as
an important episode depicting the character’s thoughts at the end of the story.
The introduction of the narrative “Tvirtvila”, a clear evidence of the Soviet
justice, was removed as well. The subtitle ‘Harmonized Family’ in the story
“Mouse Trap” was changed to ‘Family Idyll’; an episode of inscriptions on the
walls of Uplistsikhe noticed by the writer’s alter ego was also removed from
the publication “Nameless Uplistsikheli”.While studying the publication of the
story “Death in the Mountains”, only stylistic errors were found. And, what’s
more surprising, we have encountered cases where the lexical units, correctly
used by the author, were replaced by barbarisms.

We considered two stories published after the death of Guram
Rcheulishvili in “Ciskari”’s August issue (1960) as lifetime publications: “Irine
and I” and “Alaverdoba” (Festival of Alaverdi Church). Although the author
did not live to see their publication, the biggest disagreement with the editorial
office “Tsiskari”, which took place just a few days before his death, was about
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the introduction of the changes by the editorial staff into the text, which were
unacceptable for the author. Despite the fact that the author did not agree with
the editorial changes made to his texts, he was informed about the way they
were going to release them, but he still did not take away the material as a
protest. Accordingly, the author’s requirements were taken into account to the
same extent as in the publications of previous years.

Not only words and phrases were removed from “Alaverdoba”, but
completely new passages were introduced into the text. Censorship found the
emphasis of poor quality of the products of the Soviet cooperative and
eccentric nature of the protagonist, which was inconsistent with the character
of the Soviet person, unacceptable. The editorial staff changed the title of
“Irine and 17, the exposition of the story and the finale, due to the ideologically
unacceptable passages for censorship.

As a result of the study, it became clear that the editors did not shy away
from editing texts of the young writer. Therefore, not even one lifetime
publication matched the autographs. They were first published in an authentic
form in six volumes by the writer’s sister.

8§ 2. Specification of Guram Rcheulishvili’s handwriting

Guram Rcheulishvili’s archive preserves more than a thousand of his
manuscripts fulfilled by means of various writing tools and materials. He used
sheets of paper and notebook sheets, notepads, twelve-sheet lined and squared
notebooks and their covers, telegram blanks and others as a means of writing
material. The postscripts were made on photos and even on some documents;
he mainly wrote on both sides of the sheet, with a permanent pen, light or blue
ink, as well as a chemical or a simple pencil. His writings are spread out on a
sheet of paper, and the sequence of graphemes does not follow the imaginary
line exactly, making it difficult to read out.

Guram Rcheulishvili had a specific handwriting. These are not the
patterns of letters that he was taught at school. He specially thought of and
elaborated his own calligraphy. This can be seen in vertically written,
stunningly beautiful grapheme “¢” (‘L’) that attracts attention even when
skimming through the manuscript. We can observe some interesting decoration
of a single grapheme “@&” (“T’). In November 1956, a face of a person drawn in
the grapheme “@®” (‘T°). first appeared in the headline of the story “First Time
in the Grasslands™; this has become a frequent case since 1957 and appeared in
various autographs.

The handwriting of 1956-57 differs from the one of the following years
by large elongated graphemes. It is often difficult to read out the handwriting
of subsequent years. A particular difficulty in reading out the texts was related
to the similarity of the graphemes, their merging or loss of identifying signs
while writing in cursive.
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While working on the archive materials of Guram Rcheulishvili, of
course, it was necessary to study his handwriting carefully. To do this, we
created specially designed typical and atypical graphical tables, but in some
cases the calligraphy was so unusual that these tables could not be used, and
we referred to micro methods of contextual and external textual analysis.

Difficulties were also caused by the fact that Guram Rcheulishvili rarely
used punctuation marks in drafts of autographs, or he would write them not at
the end of the word but before the next word. The context in the fragments of
the unfinished works could not be used to read out the word because the
thought was unfinished or incomplete, and the reading out would become even
more difficult due to the specificity of the handwriting. However, the latest
methods and technologies have made it possible to identify the passages in
texts that were put in brackets or marked with a dash in the publications of the
writer’s stories.

In the autographs of any writer you can find crossed out words, and, of
course, with Guram Rcheulishvili as well, but besides the crossed-out words,
we encountered with the passages crossed out almost completely, without any
chance to read them out. Reading out of the majority of texts covered with
parallel lines became possible by means of great efforts and high-quality digital
copies, since this technology enabled us to separate the two layers of writing
and read out the crossed-out bottom layer.

§ 3. Dating

The material in the chronicle of life and creative works is ordered
according to a chronology principle. It is therefore extremely important that the
information to be included there is dated at least as closely as possible. This is
why dating is one of the leading areas of the research when compiling a
chronicle. Both the undated texts and lifetime events are dated.

In modern textology, the corpus research method becomes increasingly
popular. In our case, the six volumes of Guram Rcheulishvili’s works
represented the main research base. We collected information from there to
date the letters and identify people; we were looking for the additional
information by means of various sources and search engines.

The dating of his personal letters assisted us greatly in creating the
chronicle of Guram Rcheulishvili’s life and creative works. The corpus
research enabled us to date a lot of cards and to specify time. The dating of
letters, in its turn, means not only defining the time of writing the letter, but
also determining the upper and lower limit of the time of all the information
conveyed therein, and sometimes determining the exact date.

Sometimes scholars use the author’s handwriting and characteristics of
writing material in order to date the text. This method only allows for
approximate dating and is less reliable in dating the text with exact year or
month. Therefore, it is better to conduct a complex research and rely on the
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realities mentioned in the work that relate to certain historical events. As a
result of the conduct of the complex research, we were able to determine a
lower limit for writing some untitled stories.

The dating of the writer’s personal letters greatly helped us to compile
his chronicle of life and creative works. And, highlights of the different kinds
of information in the letters themselves allowed us, in its turn, to date personal
letters. That is how we managed to date the card sent by the writer from
Moscow to his sister, the letter written by the father to the writer in Moscow;
we specified the date of the card sent to Dusheti military unit by Marine
Rcheulishvili to her brother, as well as a card written by Nugzar Tsereteli in
Moscow, etc.

We have found important information about the writer not only in
personal letters sent by him or to him, but also in correspondence with
relatives. Many such letters were undated, and their dating became possible
only by means of the research. Dating diary entries helped us to date the events
mentioned there.

8 4. Identification of persons

The annotations to be included in the chronicle of the writer’s life and
creative works often contain names, nicknames and various references to
personalities that may be unfamiliar to most readers. The publisher of the
complete collection of Guram Rcheulishvili’s works, Marine Rcheulishvili has
had information regarding the writer’s relatives, friends, colleagues and
acquaintances and much of this information is included in the annotations
enclosed with the texts. However, we encountered with such surnames and
names in the material to be included in the chronicle of the writer’s life and
creative works that it became necessary to identify them.

By means of the research we were able to identify the names and
surnames, an unknown film or the title of the work mentioned in Guram
Rcheulishvili’s texts, and to understand whether they were the historical
persons or just characters. Since most of the writings of the author are
autobiographical, the identification of real persons has become necessary. On
the basis of nicknames and various references, we identified the writer’s
friends, relatives and representatives of various social circles mentioned in
Guram Rcheulishvili’s artistic writings, diaries or letters.

Chapter 1V. A reflection of the eventful life in writings of the writer
§ 1. Relationships
Guram Rcheulishvili led a full-blooded interesting life. He even
mentioned in his diary that there were so many things going on around him that
he couldn’t even reflect or record everything. The research of the archival
material helped us identify where the writer was, who he got to know, what
social circles he was dealing with, how he interacted with complete strangers,
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how he would always appear in the spotlight and how he would get into a mess
due to his unusual personality.

§ 2. Cultural life
Guram Rcheulishvili’s writings, diaries and letters illustrate his keen
interest in various fields of literature and art. Consequently, it is important to
know precisely when and what he used to read, what performances, films and
concerts he used to attend, which galleries he would visit, and what
impressions he used to have after all these things.

Chapter V. Guram Rcheulishvili’s creativity in the world literary context

81. Intertexts

The creative world of the writer was vast. He read Georgian, Russian
and partly German literature in original, and the literature in other languages —
in Georgian and Russian translations. One can often find the writer’s
statements in his diaries and letters regarding his attitude towards literature and
there are no boundaries in them: statements in Georgian and foreign languages
are placed side by side there.

He had to be active during the period of “thawing” of the Soviet regime,
when the ban on the translation of European and American literature was
slightly mitigated, allowing Georgian readers to get acquainted with the
creations of the contemporary foreign authors. Reading the creations of the
geniuses helped Rcheulishvili to become self-aware as well. While interpreting
what he had read, the writer often found resemblance of the characters in the
novels to his acquaintances and friends, as well as the resemblance of the
environment of book plot to the Georgian reality.

The characters on the pages of fiction books seem no less tangible and
“real” to the writer than the actual environment. The research has shown us that
reading and reflecting on the works of classics and contemporary world
literature left a diverse mark in Guram Rcheulishvili’s creative work.

The content of the writer’s works is merged with intertexts. The content
of some of the works is entirely based on the intertext. His writings contain
direct quotations, comparisons and allusions. They are used in texts with
different functions: sometimes an epigraph precedes the work, sometimes to
refer to a topic or fiction image, and sometimes the whole works represent the
summoning of other text.

§ 2. The literary views of the writer
Guram Rcheulishvili’s literary views can be clearly seen in his diaries
and records, as well as in cards sent to family and friends. Nevertheless, he
himself understood that it was his subjective attitude and not a competent
scientific thought. One can often find the writer’s expression of his attitude
towards literature in his diaries and letters. Despite the amazing mastering of
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the contemporary European and American literature, Guram Rcheulishvili did
not like the fact that emotion was completely replaced by the intellect. Irony is
the only way they react to the bitter reality. The writer sees it as the mark of an
era. Society is in danger of “getting awkwardly clever”, while art faces the
reflection of people being in this situation and those in this flow can no longer
have a beneficial effect on one another.

For the writer, who used to see that the Soviet authority turned art into a
panegyrist of the party and that was also well aware of free of such restrictions,
contemporary world literature, it might have been difficult not to be influenced
by the latter. Although Guram Rcheulishvili was fascinated by the “tact, taste
and moderation” of the European and American art, he was not blinded by this
charm. He was well aware of the danger of luring into the seduction of the
forbidden and was able to avoid it. First of all, this helped the writer to
appreciate the good and the bad of both Georgian and foreign literature. He
was not dejected by the fact that he was the son of a small nation; he, as a
writer, therefore did not have the inferiority complex. Since the young author
was well aware of the openness of his creative space, it is not surprising that he
was thinking and writing about the interrelationship between Georgian and
world literature. He believed that our writing was an organic part of world
literature and “had much in common with the classics of other countries”.

In the course of the research, we were keeping an eye on what kind of
influences there might have been on Guram Rcheulishvili’s creations and what
he thought of those influences. In his opinion, the effect is bad when you
imitate mechanically and whatever you do, it does not assimilate to you, you
may adopt the outward from someone, but the inward side must come from
you.

Conclusions

Based on the research, we have established that the majority of Guram
Rcheulishvili’s stories are autobiographical. We also made sure that the
particularly rich information for the chronicle is contained in the author’s
hybrid feature-documentary texts, which combine fiction and documentary
narratives: “diary-stories” and “story-diaries”.

Since while working on the writer’s chronicle it was very important to
determine which characters represented the author’s alter ego, we managed to
identify the author’s surrogate in Guram Rcheulishvili’s writings. We have
examined the issue of authenticity of Guram Rcheulishvili’s lifetime
publications and concluded that the author’s lifetime publications are not
authentic.

As a result of the research conducted in the frames of the thesis, certain
places in the manuscripts have been read out, texts have been clarified,
numerous personal letters and artifacts have been dated, and the people
mentioned in the works have been identified. In addition, the textual research
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has revealed the material that has enabled us to explore many aspects of the
writer’s creativity. We have examined what a full-blooded life Guram
Rcheulishvili led and how wide his circle of friends was, what kind of
literature he used to read and what cultural events he used to attend.

In the course of the textual research, we have found out the material that
enabled us to delve deeper into some aspects of the writer’s creativity, such as
the traces of Soviet conjuncture in his magazine publications and intertexts of
foreign literature in his fiction works.
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The major provisions of the thesis are presented in the following
publications:

. Comparative Textual Analysis of Guram Rcheulishvili’s Autographs and

Lifetime Publications, Materials of the International Conference “Archival
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. Personal Archives and Life and Work Chronologies of Writers, Litinfo:

Georgian Electronic Journal of Literature, v. 12, 2018.
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In the reports presented on international forums

. Studies for the Chronicles of Guram Rcheulishvili’s Life and Creative Work,
International Symposium of Young Scientists in the Humanities, Thilisi,
2017.

. Comparative Textual Analysis of Guram Rcheulishvili’s Autographs and
Lifetime Print Sources, International Conference: “Archival Science, Source
Study — Trends and Challenges™, Thilisi, 2018.

. Guram Rcheulishvili’s Digital Archive and Difficulties in Creating the
Transcript, the Fourth International Conference: “Archival Science, Source
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. Chronicle of the Writer’s Life and Creative Work and the Issue of
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